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MO PAU
1. Li do chon dé tai

Puoc xem 13 bach khoa thu vé van hoa ctia ngudi Muong, Mo duogc thuc hanh
dién xudng trong nghi 18 tang ma nham dua tién linh hon nguoi chét vé vai thé gidi
Murong Ma. Vé6i quan niém cho rang ludn ton tai song song cc vii try, Mo cia ngudi
Mudng thé hién chire ning thuc hanh nghi I trong viéc phd bay quan niém vé mot thé
gidi thuc 1a noi ton tai cia mudn loai, cac su vat, hién twong ma con ngudi o thé tri
nhan bang giac quan va mot thé gidi siéu hinh hu vo, noi chtra dung nhiéu coi “song”
khac nhau nhu Muong Ma hay Muong Troi.

Viéc ung dung phuong phap tiép can xa hoi-lich sir (Socio-historical Approach)
trong nghién ciru c6 mau hién dang thinh hanh trén thé gisi vao giai ma nhiing bi an
va chiéu sdu vian héa trong Mo Muwong 1a mot hudng di cap nhat va nhiéu trién vong.

Véi tu cach 1a thanh vién ctia cong dong ngudi Muong ¢ Hoa Binh, t6i nhan ra
rang, nghién ctu Mo Muong 1a nguyén vong thiéng liéng caa hau bdi trong viéc tim
hiéu va gin giir gia tri di san vian hoc, van héa doc dao cia to tién. Pong thoi, toi ciing
nhan thie duoc rang can st dung mot phuong thic tiép can Mo Murong tir cac 1y thuyét
nghién ctu tu sy dan gian hién dai nham goi mé mot cach thuac tiép can hiéu qua voi
cac ban Mo Muong.

2. P6i twong, pham vi nghién ctru

Poi twong nghién ciru

Péi tugng nghién ciru cia luan an 1a: Co6 mau trong Mo Muong.

Pham vi nghién cau

Pham vi twe liéu

Pham vi tu liéu nghién ctiu cua luan an bao gom bo suu tap Mo Mwrong Hoa Binh
do UBND tinh Hoa Binh ghi lai qua nghi I€ dién xuéng muoi hai dém Mo, phat hanh
nam 2010 va dugc Sé Vin hoa, Thé Thao va Du lich tinh Hoa Binh tai ban nam 2019
(¢ bd sung chir Muong).

Pham vi khéng gian dién da

Pham vi khong gian dién da cia nghién cau tap trung vao cac ving Muong 16n
nhu Muong Bi (Tan Lac), Muong Vang (Lac Son), Muong Thang (Cao Phong),
Muong Bong (Kim B6i) cung véi cac vung nhé hon nhu Muong Mang, Muong Tre,
Mudng Coc ¢ tinh Hoa Binh. Cac khu vuc nay dai dién cho nhing noi ¢6 sy thuc hanh
Mo Murong phong pht va lién tuc trong doi séng van hoa ngudi Mudng.

3. Muc tiéu nghién ciru

Muc tiéu nghién cau chung

Giai ma va lam sang to dac diém hé théng va tinh chat cac c6 mau trong Mo
Murong, tir @6 hiéu 16 hon vai tro ctia chling trong viéc xay dung vii tru quan va tin
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ngudng cua ngudi Muong. Nghién ctu 4p dung phuong phap tiép can lich si-xa hoi
nham phan tich qua trinh hinh thanh, phét trién va bién d6i cua cac c6 mau nay trong
Mo Muwong néi riéng va trong suét chiéu dai lich sir, van hoa cia nguoi Mudng noi
chung.

Muc tiéu nghién cieu cu thé

Dé dat duoc nhitng muc dich trén, luan an xac dinh nhitng muc tiéu nghién ctu
cu thé sau:

Khao sat cac trudng phai nghién ciu 6 mau trén thé gidi, dac biét 1a cac trudng
phai c6 lién quan dén van hoc dan gian va than thoai hoc.

Khao sét hé thng van ban Mo Muwong & Hoa Binh, tap trung vao viéc phan tich
su ton tai va thuc hanh cua Mo Murong trong bdi canh truyén thong va duong dai.

Nhan dién, phan tich va ly giai nhimg nét dic tht trong hé théng ¢6 mau caa Mo
Murong, tir d6 chi ra cac dic diém noi bat so véi cac hé théng co mau khéc.

Str dung phuong phap giai ma c6 mau tir goc do lich st x& hoi (Socio-historical
Approaches), phan tich cac yéu to vin héa, lich sir va x& hoi da anh huong dén sy hinh
thanh va phat trién caa cac co6 mau trong Mo Murong.

Thuc hién dién da thuc dia nham kiém chting va bo sung cac thong tin lién quan
dén sy ton tai sinh dong cua c6 mau trong béi canh van hoa duong dai cia ngudi
Muong.

4. Céch thirc tiép can va Phwong phap nghién ciru

Ca4ch tiép can

Trén nén tang cac nghién cau vé dia 1y, van hoa, lich st x4 hoi va van hoc dan
gian, cach thirc ma ching toi sir dung dé tiép can dé tai nay la Ly thuyét phé binh cé
mau, Céch thirc tiép cdn xa héi-lich siz (Socio-Historical Approachs) va Ly thuyét
nghién citu tw sir dan gian trong béi canh.

Phwong phap nghién ciru

Phuong phap lién nganh

Phuong phap nay dac biét phu hop trong nghién ctru Mo Mwong bai loai hinh van
hda dan gian nay cd tinh nguyén hop, nhitng gia tri phong phti va da dang cta no thugc
hau hét cac linh vuc trong mdi quan tm caa khoa hoc xa hoi va nhéan van.

Phwong phdp so sanh logi hinh va so sanh lich su

Phuong phap nay nham kham pha sy gidng nhau giira cac hién tuong nhu 14 két
qua cua su phat sinh tir mot ching hé va sau d6 phan hoa theo cac diéu kién lich st
khac nhau, qua ¢6 nha nghién ciu c6 thé hinh dung lai nhitng gi da suy tan hoac bién
mat trong mot nén van hoc hay vin héa, truy tam nguon goc van hoa, lich s, tin
ngudng cua loai hinh tu su ké dan gian.

Phwong phdp dién da dan téc hoc



Nghién curu thuc dia la mot trong nhitng phuong phap quan trong cua nganh van
hoa dan gian, dac biét 1a nghién cau tu su dan gian trong bbi canh. Cac qua trinh twong
tac, quan sat, tham dy, phong vén trong dién da s& anh hudéng 16n dén qué trinh phan
tich tai liéu khi xem xét cac tac dong van hoa, lich su, chinh tri va x& hoi rong hon lién
quan dén qué trinh hinh thanh va dién mao cua Mo Mwong hién nay.

Ngoai ra, trong qua trinh nghién ctru, ching tdi con thuc hién cac thao tac nghién
ctru khoa hoc cu thé nhu khao sat van ban, théng ké phan loai cac don vi, yéu té ciu
thanh Mo Muong.

5. Déng gop cia dé tai

Pé tai luan an hudng dén nhitng dong gdp hoc thuat quan trong sau:

Phan tich Mo Muwong tir goc do ly thuyét phé binh c6 mau;

Chi ra vai trd quan trong cua hé théng c6 mau trong viéc kién tao thé gigi Mo
Muong;

Pong gop vao viéc kham pha céc gia tri nguyén hop cua Mo Muong;

Goi mé cac giai phap bao ton Mo Murong trong béi canh duong dai.

6. B6 cuc ciia luén 4n

Ngoai Mé dau, Két luan, Tai liéu tham khao va Phu luc, ching toi trién khai luan
an thanh 4 chuong nhu sau:

Chuong 1: Tong quan tinh hinh nghién ciiu Mo Mwong va ¢ mau trong van hoc
dan gian

Chuong 2: C6 mau sang thé, nguoi thong thai va vil try quan siéu hinh trong Mo
Muong

Chuong 3: C6 mau than linh, anh hiing vin hoa va nhan sinh quan trong Mo Muong

Chuong 4: Bién doi c6 mau va thyc hanh dién xuéng Mo Muwong trong béi canh
duong dai.

CHUONG 1: TONG QUAN TINH HINH NGHIEN CUU MO MUONG VA CO
MAU TRONG VAN HQC DAN GIAN

1.1. Tong quan tinh hinh nghién ctiru Mo Muong
1.1.1. Téng quan cdc cong trinh nghién ciru ciia hoc gid thé giéi vé Mo Muong

Nghién citu tir géc dé chite nang, cac hoc gia quan tam dén Odng Mo va vai trd
cua Odng Mo trong tang ma cua ngudi Mudng. Cong trinh tiéu biéu viét vé van dé nay
c6 thé ké dén cudn sach Tinh Murong Hoa Binh (La province Muong de Hoa-Binh) xuét
ban ndm 1926 cua tac gia Pierre Grossin. Bang ngudn tu lidu dién da phong phu, Pierre
Grossin da gigi thiéu véi nguoi doc cac van dé khai quat vé ngudi Muong & cira ngd
Tay Bac Viét Nam (ving Muong Hoa Binh).

Duéi gée dé cdu tric, cac hoc gia danh su quan tam dén cac I thic trong tang



ma, twong tng Véi do 1a cac chuong/ phan (rodng) Mo. Cé thé ké dén cudn sach Neguwoi
Murong - Dia Iy nhdan van va xa hoi hoc cua Jeanne Cuisinier XUAt ban nam 1948, Trong
cudn sach nay, ngoai cac phan viét vé Dia Iy hoc nhdn vin va xa hgi hoc (ndi chung),
tac gia da danh hai chuong (chuong thwr 1X va chwong thir X) dé ndi vé Nghi 1é ma
chay va Nghi 1é ma thudt.

Nghién citu tir géc dé so sanh, cac hoc gia tap trung tim ra sy twong dong va khac
biét vé ngudn gdc cua loai ngudi trong Mo Murong véi cac tac pham khac. Tiéu biéu
cho céch tiép can nay 1a bai viét “Than thoai Viét Muong vé cy thé gigi va su hinh
thanh van hoc” (2000) caa N.I. Niculin. Trong bai viét nay, tac gia cho rang, trong
nganh nghién ctru vin hoc cua Viét Nam di hinh thanh truyén théng so sanh cét truyén
va motif cua str thi - than thoai Muong |a Pé dat dé nwéc véi Linh nam chich qudi cia
nguoi Viét (Kinh).

1.1.2. Tong quan cdc cong trinh nghién civu ciia hoc gia trong nwéc vé Mo Mwong

Nghién citu vé cdu tric Mo Muwong, céc hoc gia quan tdm dén viéc phan chia Mo
Murong thanh cac chuong, phan va phan tich vai tro cia chung dbi vai nghi I tang ma.
Cong trinh dau tién cd thé ké dén 1a cudn sach bé ddt dé nuéc - Tho dan gian dén téc
Muong (1976) cua Bui Thién, Thuong Diém, Quach Giao. Sau khi gop cac tu liéu suu
tam va nghién ctu, cac tac gia da chi ra rang, 10 trong s6 21 rodng ctia Mo TIéu c6 su
tring hop gom: Dé dat, Pdt nam thang, Dé trisng Diéng, Xin liza, Trong dau nudi tam,
Lam nha, Hdi v, Con chu kéo 16i, Pot nha tranh Chu, San Muéng. Nghién ciu tiép ndi
la cong trinh Tuyén tap truyén tho Muwong (Thanh Hoa) (1986) duoc cac tic gia Vuong
Anh, Hoang Anh Nhan cho xuét ban dya trén khéi tu liéu suu tam d6 so trong mét thoi
gian dai tir nhitng ngudi Muong am hiéu vé ngdn ngit va vin héa Muong.

Cac nghién ciru gan day va nhitg dong gop quan trong 1a luan an tién si “Nhitng
binh dién cau tric cia Mo Mwong” (2009), tc gia Bui Vian Thanh d3 ap dung phuong
phap hé thdng - ciu triic dé phan chia ciu tric Mo Mwong thanh ba bd phan co ban,
gom: céc I& thuc Mo, dién xudng Mo va ngdn ban Mo.

Nam 2010, Uy ban nhan dan tinh Hoa Binh gigi thiéu cudn sach Mo Muong Hoa
Binh. Trong cudn sach nay, phan loi Mo duoc két cau thanh bon bo phan, gom: Mo si
thi, Mo nhom, Mo cudi lia va Mo nghi Ié. Loi Mo c6 ca phan phién &m tiéng Mudong
va dich sang tiéng Viét véi quy mo vin ban do so 1én dén 46 roong Mo, mdi rodng c6
khoang 24.530 cau tho Mo.

Nghién cizu vé nguon goc ciia Mo Muwong, cac hoc gia quan tam dén thoi diém ra
doi cia Mo Mwong. Cao Huy Dinh trong bai viét: “Vé qué trinh hinh thanh di ban bé
ddt dé nwéc suu tam & Thanh Hoa” (1974) cho rang, Mo Pé ddt dé nwéc hinh thanh va
hoan chinh trén co s& ngudi Muong di 1a mot toc ngudi cu thé (nhu hién nay) ¢ trén
mot ving cu tra nhat dinh. Thoi Ky d6 bao gdm qua trinh tach khéi Lac Viét thanh



ngudi Viét va ngudi Muong, khi kinh té ving dong bang da phat trién cao, ¢6 sy giao
lru manh mé& voi van hoa Han va hinh thanh ngdn ngir, van hoc truyén miéng Muong.

Trong cuén sach Dién xuéng Mo - Trieong - Méi Bli Thién nhan dinh: “Thoi
gian ra doi ciia cac O6ng Mo ciing chi khoang nam tram niam, boi I & trén ban tho cia
O6ng Mo 1au nim nhat ciing chi c6 dén chin doi” [104, tr.20]. Theo tac gia, khong ai
c6 thé nam duogc cu thé ngudn goc xuat xi cua Mo Muwong. Dan gian Mudong ton tai
mét s6 huyén thoai giai thich Mo da co tir thoi Pé ddt dé nuéce.

Nghién ciu vé vii tru quan trong Mo Muwong ciing tré thanh van dé thu hat sy
quan tdm cua nhiéu hoc gia, khi nghién ctu ndy khéng chi nham giai thich su hinh
thanh thé gidi ma con 1a cach ngudi Muong ly giai vé trat ty va cau tric caa vil tru.
Mot trong nhiing cong trinh tiéu biéu cho hudng nghién ctu nay c6 thé ké dén la cudn
sach Ngwoi Muwrong ¢ Hoa Binh (1996) cua Tran Tir. Trong cudn sach nay, tac gia nhan
dinh, quan niém c6 truyén caa nguoi Mudng chia vii tru thanh ba tang va bbn thé gioi,
goém: tang gitra 1a Muong Pua (Mudng Bang), tang trén 1a Muong Troi, ting thap nhat
la Muong Pua Tin (Mudng Bang duéi) va Muong Vua Khu.

Nghién cizu vé nhan sinh quan trong Mo Murong

Nhiéu nha nghién ctru da chu trong dén vai trd ciia Mo Muwrong trong doi song tinh
than cua nguoi Mudng, xem nd nhu mot cdng cu truyén tai cac quan niém vé cudc séng,
cai chét va moi quan hé gitra con ngudi va vil tru. Tiéu biéu cho hudng tiép can nay co
thé ké bai viét “Nhitng yéu té nhan van ctia Mo 1én” cuia Phan Pang Nhat. Trong bai viét
nay, tac gia khang dinh: Loi Mo n6i vé hanh trinh caa hon nguoi chét 1én Muong Troi
thé hién tinh yéu cudc sdng, yéu qué huong ctia ngudi Mudng.

Vii Ngoc Khénh trong bai viét “May van dé xung quanh Pé ddt dé nuéc” cho
rang, trong Mo Pé dat dé nuwéc Vit Ngoc Khanh dé cap dén nghién ctzu nhan sinh quan
trong Mo Muwrong: “Xa hoi than linh & Muong tran gian, Muong thuong gidi ¢6 sac thai
riéng cua no... N6 gan giii voi con ngudi nhiéu hon... Rdi cling tir ddy, nhu ¢6 ca mot
dao 1y 1am ngudi, mot nén dao dirc riéng cua dan toc voi nhitng dac tinh can cu, diing
cam, dan chu, vi tha, gan bd véi lao dong, véi thién nhién, thiét tha véi cai méi va cudc
séng méi” [48].

1.2. Tong quan tinh hinh nghién ctru cé mdu
1.2.1. Nghién ciru cé méu trén thé gidi

Nam 1871, Edward Burnett Taylor da cong bd ¢dng trinh c6 tinh chit kinh dién
ctia nganh nhan hoc 1a Vén héa nguyén thiyy (Primitive Culture). Cong trinh nay da dé
cap dén hai van dé, noi co6 sy hién dién ddm dic cac c6 mau 1a Ngué‘n géc cua van hoa
(Origins of Culture) va Tén gido nguyén thiuy (Religion in Primitive Culture). Nhitng
luan giai caa Taylor vé cac van dé nhu tu duy huyén thoai, ngudn gdc cua tin ngudng,
t6n gido di tao nén tang quan trong cho cac hoc gia vé sau trong viéc nghién ciru nén



van minh nhan loai.

Pau thé ky XX, mot sb nha nhan chang hoc tai Pai hoc Cambridge (Cambridge
Ritualists) nhu Ellen Harrison, Gilbert Murray, Francis Macdonald Cornford, Arthur
Bernard Cook di nghién ctru cac hinh thire nghi 18 thoi tién sir cing véi cac mau hinh
co ban ctia nd ton tai trong folklore va tac phim van hoc. Tiéu biéu cho huéng nghién
ctru nay 1a James George Frazer véi tic pham kinh dién Canh vang (The Golden
Bough) (1890-1915).

Trén co s6 ké thira nhitng thanh tyu nghién ctru ciia nganh Nhan hoc van hoa, mét
cach tiép can c6 mau vé tir goc d6 tam 1y hoc dé ra doi. Tiéu biéu cho huéng nghién
ctru nay 1a Carl Gustav Jung vé6i “di san” C6 mdu va vo thire tdp thé: Tuyén tdp tdc
pham ciia Jung (Archetypes and the Collective Unconscious, Collected Works of C.G.
Jung). Thong qua viéc nghién ctru ciu tric ctia nhan cach con ngudi, Jung cho rang
tinh than ctia co nguoi ton tai & ba cap do 1a y thirc c4 nhéan, vo thirc ca nhan va vo thirc
tap thé.

Nam 1965, LutzRohrich cong bd cong trinh Cdu chuyén ddn gian va hién thie
(Folktales and Reality). V&i cong trinh nay, Rohrich dugc xem 1a mét trong nhitng hoc
gia tién phong trong viéc ing dung phuong phap tiép can Lich sir - x4 hoi vao nghién
ctru Folklore. Ong cho rang, truyén dan gian 1a su phan anh thuc té, trong d6 cac nhan
vat va bbi canh dua trén con nguoi thuc va nén van héa xung quanh cua ho.

1.2.2. Nghién ciru cé méu ¢ Viét Nam

Niam 2007, tac gia Nguyén Thi Thanh Xuan c6 bai phé binh “Bi tim ¢c6 mau trong
van hoc Viét Nam” dang trén tap chi Nghién ciru Vin hoc. Trong bai viét nay tac gia
nhan manh rang: “Cac c6 mau Viét Nam, ngay tir khéi nguyén cho dén hién tai, vira
mang nhiing nét chung caa nhan loai trén phuong dién loai hinh, tinh chat, vira c6
nhitng boi dap riéng vé sac thai, biéu hién.” [143].

Nam 2008, nha nghién ctiru Dao Ngoc Chuong xuat ban cdng trinh Phé binh huyén
thogi. Trong tiéu luan nay tac gia da tap trung gisi thiéu mot s6 trudng phéi nghién ciu
huyén thoai. Ong tién hanh tong thuat nhiing lich st va mot sé luan diém quan trong
lién quan dén phé binh huyén thoai, cling nhu tién hanh &p dung ly thuyét phé binh
huyén thoai vao nghién ctu mot s trudong hop tac pham thudc nén van hoc duong dai
Viét Nam.

Nam 2017, tac gia Nguyén Thi Kim Ngan céng b chuyén luan Folklore va vin
hoc viét: Nghién ciu tir gée do “dich chuyén khéng gian” trong truyén cé tich va
truyén truyén ky. Trong do, trén co so nhin nhan “dich chuyén khong gian” nhu mot
cong thac tu sy va 1a cd mau nén tang trong folklore, tac gia da tién hanh nghién ctu
su tai sinh ctia cac dang motif cd lién quan trong thé loai truyén truyén ky thoi trung
dai Viét Nam.



Ciing trong nam 2017, Nguyén Thi Kim Ngan c6ng bd bai viét “Cé mau trong
nghién ctru truyén ké dan gian”. Trong bai viét ndy, tac gia da tap trung nghién ctu vé
ngudn gbc caa phé binh c6 mAau tir hai khia canh tam 1y hoc phan tich va nhan hoc, tir
d6 xay dung hé thdng ly thuyét ¢é nghién ciu truyén ké dan gian tir goc nhin ¢6 mau.

Nam 2018, trong bai viét “Co miu dia nguc: Tu folklore dén truyén truyén ki
trung dai Viét Nam”, Nguyén Thi Kim Ngan tap trung nghién ciu qué trinh chuyén
hoa cua c6 mau Dia nguc tir folklore dén truyén truyén ki Viét Nam thoi trung dai, qua
d6 1am ndi bat 1&n chu dé va 16i tu duy vén cd tir nguyén mau folklore, dong thoi chi
ra cic phuong phap ma cac nha van da thich nghi véi truyén ké truyén thdng va dung
hda né véi cac gia tri ciia nén vian héa duong dai.

Pén nam 2021, tac gia Nguyén Thi Kim Ngan cong bé bai viét “Phan tich c6 mau
trong tu su dan gian: Tur phuong phép tiép can tam ly hoc dén phuong phap tiép can
lich sir - x& hoi”. Trong bai viét nay tac gia da chi ra rang: Phuong phap nghién cau
lich str - x& hoi nhu vay 1 rang da di nguoc véi phuong thuc tiép can tam Iy hoc phan
tich ctia Jung noi cac nghién ctiu tap trung vao nhiing tién dé vo thic vén dugc ching
minh tir kinh nghiém Iy thuyét nhung thiéu cac co s khoa hoc logic.

Tiéu két chwong 1
DU tré thanh mdi quan tAm caa cac hoc gia thé gigi tir rat 1au, nhitng Mo Muong
véi sy sinh dong va dac sic cia nd van con dé lai nhiéu khoang tréng, van con 1a méi
quan tam thuong truc cua cac hoc gia.

CHUONG 2: CO MAU SANG THE, NGUOI THONG THAI VA VU TRU
QUAN SIEU HINH TRONG MO MUONG

2.1. Co miu sang thé trong Mo Muong
2.1.1. Cé mdu cdy thé gidi va cdy thiéng

Su xuat hién cua cay Si trong Mo Mwong dugc xem 12 sy khoi dau caa viéc thiét
lap vii tru, sap dat trat tu thé gigi. Cay Si duoc sinh ra tir sy giao hoa cua dat va nudc/
dat va troi, hai yéu té khoi dau khdng thé thiéu cua sy séng, do vay, cay Si dd mang
chtra trong n6 chire nang sinh san. Viéc cdy Si chét, bién thanh van vat 1a biéu hién
nhan thirc ciia ngudi Mudng vé mét chu trinh tién hoa tu nhién cuia vi try. Trong quy
luat d6, su két thic mot chu trinh tién hda caa vii tru s& 12 su bat dau mot chu trinh phéat
trién méi. Cai chét mé ra sy song, d6 1a cach tu duy va quan niém siéu hinh cia nguoi
Muong ¢6 vé quy trinh van dong ctia sy sdng va cai chét.

Ciing giéng nhu cdy Si, Chu la tén goi (hoic tring vai tén goi) cua mot loai cay
c6 that, ton tai trong khéng gian sinh séng cua cong ddong Muong. Vay nhung, ciing



nhu cdy Si than, cay Chu Ddng ciing 13 mot loai cay tudng twong, ton tai trong tam
thirc cong dong. Cach tiép can nay cling da duge Vuong Anh timg dé cap: Chu la cay
dau gia dat. Nhung & day nghia 1a coi ngudn caa cay rimg, tuong trung cho su thinh
vuong.

2.1.2. C6 mdu linh vit h¢ mang

Thoi ky sang thé ghi nhan sy xuat hién va vai trd chii yéu cua linh vat 1a nhiing sinh
vat huyén bi, con giai doan phat trién ghi nhan su xuat hién va vai trd caa linh vat Ia
nhitng sinh vat c6 that. Bi véi linh vat 1 nhitng sinh vat huyén bi, dugc chia thanh hai
nhom: linh vt 1a thuc vat ma tiéu biéu 1a cay Si, cdy Chu Dong va linh vat 1a dong vat,
tiéu biéu 1a d6i chim Ay, tht Bi Vi Puong Vuong.

Mo Muong c6 chia dung hé théng linh vat 1a cac con vat gan b6 véi doi song
thuong nhat cua con ngudi nhu Chim Sé, Rudi Trau, Chudt. Nhitng con vat c6 dong
gop tryuc tiép vao quéa trinh kham pha thé gisi ciia ngudi Muong. Mo Muong ké lai, mot
lan nha Lang nghe don nha 6ng Kham Khot & Muong Troi ¢d lta dé nudng chin thic
an. Trong khi ngudi tran khong thé 18n troi Lang da nho céc loai vat nhu chim Béi Ca,
Ruodi Trau lan luot di xin lira.

2.1.3. Co6 méu dai hong thiiy

C6 mau dai hdng thuy trong Mo Mirong vira c6 diém tuong dong, vira ¢ sy khéac
biét vai c6 mau dai hong thity cua cac toc ngudi khac. Bé cap dén van dé nay, Pang
Nghiém Van trong bai viét “Vé truyén “Qua bau me” ¢ Viét Nam” cho rang: “Du vé
phuong dién nao, dudi goc do ndo, ngudi ta cling 1ay 1am la thdy c6 mot cai gi d6 chung
nhat gan b cac yéu té mudn mau mudn sic ciaa mot sb lwong nhiéu thanh phan dan
toc khac nhau, cu tra rai rac, xen k& vai nhau & khap moi néo cua to qudc: ven bién,
ddng bang va rimg nai”. Ciing trong bai viét nay, sau khi suu tam, nghién ctu hon 100
di ban cua truyén “Qua bau me” Ping Nghiém Van chi ra rang, cot 16i cua cac cau
chuyén vé “Qua bau me” déu ké vé mot tran lut Ién ma sau d6 chi con mot nguoi con
gai va mot ngudi con trai song sot. Cap trai gai d6 sau nay tré thanh vo chong va sinh
ra cac toc nguoi. Nhirng cau chuyén nay dugc Bang Nghiém Van mé hinh hoa thanh
so d6: lii lut -> nam + nir -> CAC téc ngueoi [112, tr.106].

2.2. C6 méu nhén vt thong thai trong Mo Muong
2.2.1. Cé mdu nhan vit thong thdi

Ong gia théng théi 1a mot nguyén mau phd bién xuat hién ¢ nhiéu toc ngudi trong xa
hoi ¢ so. Mau nhan vat nay thuong xuat hién vai tu cach 1a nha hién triét, phap su, nha
Vua, bac si, linh muyc hoac bat ky nhan vat quyén luc ndo khac cd kha nang thong linh véi
dang tbi cao va san sang gitip d& con ngudi/ cong dong trong truong hop can thiét. Trong
Mo Muwong, nhan vat thdng thai ciing xuat hién véi hinh anh ciia mot nguoi day quyén
ning. Nhan vat thdng thai trong Mo Murong bao gom Odng Mo va Trugng Ca.



Véi vai tro 1a chu 18, O6ng Mo c6 quyén luc tdm linh tuyét ddi trong nghi 18 tang
ma caa ngudi Muong, ciing 1a dau hiéu nhan biét vai tro cta 6ng véi tu cach 1a ¢ mau
nhan vat thong thai. O6ng Mo da tré thanh nhan vat c6 quyén luc vé tri hué va tam linh
véi cong dong nguoi Mudng. Cung véi do, hinh anh O6ng Mo véi chire ning 1a chi 18
da tré thanh muc dich huéng dén cua nhiéu nha nghién cau khi tiép xdc véi Mo Muong.
Tuy nhién, trong vin héa Muong, O6ng Mo la mot nhan vat dac biét khi vira hién hitu
trong doi séng lai vira tdn tai trong Ky tc cua cong dong véi vai tro 1a mot ¢d mau, co
chirc nang 16n trong viéc xay dung xa hoi ngudi Muong xua kia.

Truong Ca 1a nhitng ngudi ¢6 nang luc huyén bi, c6 kha ning két ndi gitra nguoi
dang song va thé giéi ma quy, than linh dé cau xin binh an, sic khoe cho con ngudi.
Bai vay, bén canh Odng Mo thi Truong Ca da gop cong to 16n trong viéc gilp cong
ddng, xa hon nira 1a gilip Lang Cun Can, Vua Dit Dang trong viéc cai quan dat Muong.
Véi chirc ning d6, nhan vat Truong Ca chinh tro thanh mét phién ban khac ciia c6 mau
nhan vat thong thai.

2.2.2. Odng Mo: Hién than ciia minh triét trong Mo Muong

Véi vai tro 1a chu 1€, Oong Mo ¢6 quyén luc tim linh tuyét d6i trong nghi 18 tang
ma ctia ngudi Muong, ciing 13 ddu hiéu nhan biét vai tro ctia 6ng véi tu cach 13 ¢ mau
nhan vat thong thai. Odng Mo di tro thanh nhéan vat c6 quyén luc vé tri hué va tam linh
v6i cong dong nguoi Mudng. Cung véi d6, hinh anh Odng Mo véi chire ning 1a chu 18
d3 tro thanh muc dich hudng dén ciia nhiéu nha nghién ciru khi tiép xtc voi Mo Murong.
Tuy nhién, trong van héa Muong, Oéng Mo la mot nhan vat dac biét khi vira hién hiru
trong doi song lai vira ton tai trong ky trc ctia cong dong véi vai tro 1a mot co mau, co
chtrc nang 16n trong viéc xay dung xa hoi nguo1 Muong xua kia.

2.2.3. Truwong Ca: Vai tro ciia hién nhan trong cong dong

Truong Ca la nhitng ngudi ¢6 nang lyc huyén bi, c6 kha nang két ndi gitra nguoi
dang song va thé giéi ma quy, than linh dé cau xin binh an, sic khoe cho con ngudi.
Bai vay, bén canh Odng Mo thi Truong Ca d3 gop cong to 16n trong viéc giup cong
ddng, xa hon nira 1a gilip Lang Cun Can, Vua Dit Dang trong viéc cai quan dat Muong.
Véi chirc niang d6, nhan vat Truong Ca chinh tro thanh mét phién ban khac ctia c6 mau
nhan vat thong thai.

Mo Muong tir nhitng ndi dung dau tién da dé cap dén nhan vat Truong Kha 1a vi
than chia nam, chia thang va quan xuyén cc cong viéc & tran gian. Sau khi sap xép
xong moi viéc & tran gian, than Truong Kha vé nha troi, két thuc chirc ning sang tao
thé gi6i ctia minh. Tuy nhién, k¥ @c vé Truong Ca van dn sau vao tim thic cong dong
Muong, dugc tai sinh lién tuc qua thoi gian. Trén thuc té, Truong Ca van gitr chirc ndng
ctia mot st gia dé chuyén 101 cdu khan ciia con nguoi dén cac vi than linh va ma quy, 1a
chirc nang dién hinh cta ¢6 mau nhan vat thong thai.

2.3. Vii tru quan siéu hinh ciia ngwdi Muwong thong qua hé thong c6 miu sang
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thé va nguoi thong thai

Nguoi Muong tin rang trai dat ton tai hai thé gisi: thé gigi thuc va thé gisi hu vé.
Thé gidi thuc 1a noi ton tai cua muédn 10di va cac sy vat, hién tuong ma con ngudi co
thé truc giac duoc, goi la Muong Nguoi. Thé gigi hu vo bao gdm nhiing c6i “song”
ngu tri trong y niém caa ngudi Muong nhue Muong Troi, Mudng Ma. Trong ba tang
thé gigi, Muong Nguoi s& bi chi phdi bai cac thé lyc “vo hinh” & Muong Troi va
Mudng Ma. Do vay, qua trinh hinh thanh va phét trién caia Muong Nguoi luén chiu sy
tac dong cuia hai Muong con lai, nhat 1a Muong Troi. Theo quan niém cua ngudi Muong
thi con ngudi duoc sinh ra tir qua tring ki di cua Trong Chim Ay Cai Ang Ba Nang
Chim Ay Cai Ua. Ciing theo d6 con ngudi sinh ra da mac nhién chiu su chi phdi cta s6
phan. Nghia 1 cudc song ctia con nguoi sau nay 1a sung suéng, hanh phic hay kho dau
bat hanh 1a diéu d3 duoc tién dinh tir trudc. Tir d6 con ngudi da nam bat duoc va biét
dwa vao cac nguon luc ty nhién dé sinh séng, ton tai va phat trién.

Tiéu két chwong 2
Mo Muong chita dung hé thong 6 mau sang thé va ngudi thdng thai phong phd,
da dang, va dic biét dién hinh cho c4c pham tru van hoéa tir thoi khai thuy caa con
nguoi. Nhing hién thé tiéu biéu nhu co6 mau cay thé gisi va cay thiéng, co mau linh
vat, c6 mau dai hong thay, hay cac nhan vat nhu Oéng Mo va Truong Ca da ton tai
sinh dong va téi sinh trong ky ¢ ciia cong dong Muong.

CHUONG 3: CHUONG 3: CO MAU THAN LINH, ANH HUNG VAN
HOA VA NHAN SINH QUAN TRONG MO MUONG

3.1. C6 miu Than linh va hanh trinh tam linh trong Mo Muwong
3.1.1. Hanh trinh xuéng Mwong Ma

Xuéng Muong Ma la hanh trinh Oéng Mo dan dat linh hon nguoi chét vao noi
dbng ma (nghia dia), dé tham ho hang, t6 tién trudc khi vé “doan tu” vinh vién. Trong
hanh trinh nay, linh hon ngudi chét sé tham gia choi ném con ¢ déng ma thudc chi toc/
dong ho ctia minh. Sau d6 ngudi chét chao nhitng nguoi than trong dong toc rdi tro lai
nha. Hanh trinh nay gan véi noi dung caa phan Mo Nhin trong Mo Murong. Phan Mo
nay mé ta hanh trinh linh hon nguoi chét di xudng Mudng Ma qua bén giai doan: Dan
hon dn chay, xéng hwong Va vao dén cira dong md (nghia dia); Dan hon choi ném con
& ctra nghia dia; Vao Chiéng Chg (than thd cong cua vang do) xin quan hau tiéu ha va
tham cha me, anh em, ho hang va cudi cing 1a dan hon trd lai nha.
3.1.2. Hanh trinh Ién Mwong Troi

Lén Muong Troi 1a hanh trinh trinh bat budc cua linh hon trude khi trg vé chén
vinh hang Muong Ma. Pay 1a phan chia loi Mo dai nhat, ciing la hanh trinh xa, cach
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trg va gian nan nhat caa linh hon nham hau kién véi Pirc Vua Troi dé giai oan va xin
dudng (hinh hai) méi. Hanh trinh nay theo nhan xét caa Tran Tir 1a mot chuyén di dai
ngay, Vit va, nhiéu chang duong, nhiéu tinh tiét [89, tr.48]. Sau hanh trinh nay, linh
hon c6 thé “di bay vé bién”, tu do di lai tir cubi dat cho dén cuing troi [104, tr.15]. Trong
hanh trinh nay, linh hon sé& lan luot dén thim va nghi ngoi tai nha caa cac vi than Chao
Re, Theng Mu, Ke Ranh va thaim Vua Troi dé xin dudng truéc khi trg vé nha (tang
chu).
3.2. C6 miu anh hung vin héa trong Mo Muong
3.2.1. Lang: Sirc manh ciia vi thin béo tro

Khi x& hoi Muong bat dau xuat hién nhitng mau thuin ma nha nuée chua hinh
thanh thi viéc dua vao uy tin ca nhan dé cai quan dat Muong la mot doi hoi tat yéu. Boi
canh ay chinh 1a nguyén nhan khién ngudi Muong di ruéc Cun Can ra lam Lang cai
quan dat Muong. Nguoi Muong mang 18 vat dén ving ndi Lai Vang Hang Ma Tring
Piéng gap 6ng Lang Cun Can va bay té nguyén vong dugc don ong ra cai quan dat
Mudng. Dé thuyét phuc Lang, nguoi Muong hira hen s& dap ang moi nhu cau ma Lang
dit ra, nham tao diéu kién thuan loi nhat dé Lang cai quan dat Muong.
3.2.2. Ong Tén, éng Tech: Str ménh chuyén giao linh vit cho cong dong

Ong Teén, 6ng Tech dugc phan anh trong Mo Muwong la hai anh em rudt lam nghé
tho sin. Hai nhan vat gin lién véi chién cong dic biét khi da tim ra tung tich cta cay
Chu Ddng, tao ra mot budc phét trién méi trong doi sdng van hoa, xa hoi va tin ngudng
ctia ngudi Muong. Thoi ky do, dudi sy cai quan ctia nha Lang, dat Mudng da trd nén
yén 6n, cong ddng bat dau cong cudc xay dung, phét trién doi song xa hoi. Nhan vat dng
Tén, 6ng Tech xuat hién thoi diém nay véi chiic nang 1a ngudi dai dién cho y chi, stc
manh va ly tuong cua cong ddng. Nguyén Thi Quynh Nhu trong bai viét “Su twong dong
va khéc biét vé y chi va sirc manh ctia nguoi anh hiing qua mét sé st thi Hi Lap va An
Po” cling da nhan dinh: “Trong céc tac pham sir thi, cAc nhan vat anh hung déu thé hién
khét vong li tuong thoi dai va duoc ca ngoi véi nhitng pham chat tuyét voi, tat ca vi muc
dich cao ca huéng vé cong dong” [79, tr.109]. Theo d6, hai nhan vat Ong Tén, 6ng Tech
Xuat hién vao thoi diém ca cong ddng dang khao khat kham pha, chinh phuc cay Chu
Pdng dé phuc vu cho cdng cudc xay dung xa hoi & giai doan mai.

3.3. Nhan sinh quan va ban sic vin héa téc ngudi qua cd miu thin linh va anh
hung van hoa
3.3.1. Xung dot gitta Muwong Ma va Mwong Troi

Hanh trinh 1én Muong Troi cta linh hon da phoi bay nhiéu mau thuan. Vua Troi tuy
it nhiéu da dugc hinh dung nhu Ngoc Hoang trong Pao gido nhung van con mang dang
dap ctia mot dong Lang. Nguoi chim s6 mang dang dap ciia Nam Tao nhung van dugc goi
dudi céi tén cua nguoi Mudng. Thé nhung, nhitng phan quyét caa Vua Troi khong dugc
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bat cr mot Diém Vuong nao & thap dién thi hanh. Nhu vay, Mudng Ma va Mudng Bua
Kha (Muong Nude) khong dong vai tro nao trong viéc sap dat sé phan cho linh hén [89,
tr.49]. Su mau thuin phan anh xung d6t trong quan niém cua ngudi Muong vé vai trd cua
Mudng Troi va Muong Ma trong viéc sap dat cudc song cho linh hon.

Ciing nhu nhiéu tdc ngudi khac, ngudi Muong quan niém chét chua phai 12 hét ma
chét chang qua 12 hanh trinh dich chuyén khéng gian song tir Muong Ngudi dén Muong
Ma dé hon nguoi chét tiép tuc cudc sbng moi. Bé lam duoc diéu ndy, hdn ngudi chét
phai l1an luot trai qua cac hanh trinh xudng Mudng Ma va 1én Muong Troi. O6ng Mo
Vvéi sy bao trg cua thanh su va vt thiéng dong vai tro 1a nguoi dan dat, két ndi dé linh
hon chinh phuc nhitng hanh trinh ndy. Xudng Miwrong Ma 1a hanh trinh linh hon di tham,
lam quen (ra mat) ho hang, t6 tién. Lén Mwong Troi 1a hanh trinh linh hon di hau kién
dé minh oan cho ti sét sinh khi con song va xin dudng.

3.3.2. Sw twong dong va khdc bi¢t vé sw dich chuyén khéng gian trong Mo Mwong
véi truyén ké ciia cdc toc ngwoi khdc

Trong Mo Muong (dan toc Muong), nhan vat Khang Ong di chuyén xuong Muong
Ma va 1én Muong Troi nho sy giup d& cua Odng Mo (dtng hon 1 sy giup d& cua thanh
su ma Odng Mo dong vai tro 13 nguoi két noi) véi su bao tro cua chiéc khéng (chudng
O6ng Mo diing trong qué trinh hanh I€). Trong Truyén An Duwong Vicong va My Chau
— Trong Thuy (dan toc Kinh) nhan vat An Duong Vuong nhd cam sing té (giac) bay
tac roi theo Ruia Vang ma ré nude di xudng bién [55, tr.42]. Nhan vat Chuong trong Si
thi Chwong (dan toc Thai) di du lich vong quanh thé giéi nho chiéc 4o than (Huong
2016: 59) hay nhan vat Vua Xu-tdn trong truyén ké cua ngudi Malaisia nho su gitp d&
ctiia chim than ma bay vt I&n nhitng ting may cao trén troi [78, tr.22] déu la nhiing
biéu hién sinh dong trén hanh trinh cua nhan vat. Long diing cam cling véi sy giup d&
ctia cac thé luc than linh da tro thanh mau sé chung gidp cho nhan vat trong Mo Muong
va nhiéu toc nguoi khéc cd thé di chuyén dén thé gisi khéc.

Ngoai nhiing su tuong dong trén, su dich chuyén khong gian trong Mo Muwong va
truyén ké dan gian cia cac toc ngudi khac con co nhitng diém khac biét. Néu nhu muyc
dich caa hanh trinh dich chuyén khéng gian trong Mo Muwong nham giai quyét van dé
nhan sinh thi hanh trinh dich chuyén khéng gian trong truyén ké cua cac toc nguoi khac
lai huéng dén giai quyét cac van dé xa hoi. Nhan vat Khang Ong (hon ngudi chét) trong
Mo Murong 1én Muodng Troi va xuéng Muong Ma 1a dé thuc hién cac tha tuc can thiét,
chuan bi cho cudc séng tiép theo caa linh hon sau khi chét. Trong khi d6, An Duong
Vuong (dan toc Kinh) cam sirng té theo Rua Vang xudng bién dé giir khi tiét cho ban
than, nhung suy rong ra la dé phan anh thai d6 ciia nhan dan vé sy kién mat nuéc.

Tiéu két chwong 3

Qua trinh quan sét thuc té da gitp ngudi Mudng va cac toc ngudi khac nghiém ra

mot diéu rang c6 mot su ngin cach thyc su gitra ba ting caa thé gisi. Vi thé, khi mudn
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dich chuyén dén thé gidi ngoai noi ton tai, con ngudi phai dya vao vii khi mang phép
thuat hodic nguoi/ vat cé phép thuat. DBiéu nay la thong nhat trong tam ly cua cac toc
ngudi, duoc phan anh sinh dong qua céc truyén ké dan gian.

CHUONG 4: BIEN POI CO MAU VA NGHI LE MO MUONG TRONG BOI
CANH PUONG PAI

4.1. Sw bién ddi cia Mo va nghi 18 tang ma ciia ngwdi Mwong trong bdi canh dwong
dai
4.1.1. Lwoc bo cac roong Mo

Quy dinh vé viéc thyuc hién nép séng vin minh di diéu chinh vao tang 1& da khién
Mo Muong phai giam cac I thie dé dap ung su Kip thoi vé mat thoi gian. Tuy nhién,
viéc lugc bo cac chuong Mo khong thé thuc hién mot cach tly y, ma viéc lugc bo do
van phai giit dugc nhitng phan cot 16i dé dam bao muc dich cua viéc thyc hanh tang 1&.

Viéc thuc hanh dién xudng Mo Mwong hién nay chi con bén Roéng Mo 1a duoc
thuc hanh bat budc trong dam tang ciia ngudi Muong. Thém ca nhitng Roong Mo
khac (tu chon) thi trong khoang thai gian mot dén ba ngay, tang 12 cia ngudi Muong
cling chi thyc hién duoc tir bén dén tdm chuong mo Rodng Mo. So véi quy md do so
cua Mo Muwong thi day la mot sy gian lugc qua Ion va nhanh chéng, lam mai moét ca
Vvé Cau tric va y nghia trong Mo Muong. Thuc trang nay doi hoi phai c6 nhitng giai
phap méi cho viéc tiép can Mo Muong.
4.1.2. Sw bién doi vé thoi gian va khdng gian thuc hanh dién xwéng Mo

Thoi xua, Mo Mwong duoc dién xudng trong khong gian nha san, dén dau. Cac
gia dinh nguoi Muong thoi xua thuong chon cho minh mét qua doi riéng biét dé dung
nha lam noi &, d6ng thoi 14 noi canh tac. Vi thé nha nay cach nha kia s& kha xa. biéu
nay lam cho khong gian vé dém ciia lang Muong tro nén lanh 18o, hiu quanh. Khdng
gian nay duoc goi 1a “li twong” trong viéc thuc hanh dién xudng Mo Muong. Ngay
nay, s6 dan ¢ cac ving Muong ngay cang dong dan Ién, ciing véi d¢6 mat d6 dan cu
cling day theo. Thém vao d6, su phat trién caa nén kinh té da giup cho cudc séng cua
nguoi dan & Muong kha gia hon. Nhiéu gia dinh tir chd & nha san da chuyén sang &
nha xay mai bang.
4.2. Nghién ciru truong hop bién ddi ciia c6 mau to tién trong boi canh dwong
dai
4.2.1. Tuc ciing via Kéo Si: sw tiép dién tiv quan niém cdy thé gidi dén cdy linh hon

Ciing giébng nhu nhiéu toc nguodi khac, ngudi Mudng cho rang, ton tai song
hanh cung than thé vat Iy 1a linh hon, tiéng Mudng goi 1a vai (twong tu nhu cach goi
via cta nguoi Kinh). Tir xa xua ngudi Muong da quan niém, Vai cia mdi ngudi sé

14



tdn tai trong mot cay Si ban ménh, dugc tréng 0 Muong Tro1, do muc truc Si cham
sdc. Cay Si nay gift vai trd quyét dinh dén strc khoe, sinh ménh ctia con nguoi. Chinh
vi thé, nguoi Muodng dung cau “Cal kha ld d6” (Cay gia 14 rung) dé chi vé cai chét
clia con nguoi. Quan niém nay khién nguoi Muong ludn tim cach dé giir cho cay Si
duoc khoe manh

4.2.2. Co6 mdu Té tién: sw tidp dién tiv c6 mdu Ma quy

Ciing giéng nhu nhiéu toc nguoi khéc, t6 tién trong quan niém cua ngudi Muong
la nhitng nguoi trong gia dinh (16n hon nira 13 gia toc) di chét. Theo do, sau khi chét,
hon nguoi s& tré thanh Ma Quy, dugc Odng Mo dén di 1én Muong Troi dé xin dudng
(xin duoc thanh to tién). Chinh vi vay, ngudn goc cua t6 tién chinh Ia su tiép dién trong
hanh trinh ctia con nguoi sau khi chét: Linh hon (gan véi nguoi song) — Ma quy - To
tién. Xét trén phuong dién nay, To tién chinh 1a mot c6 mau méi, duoc tai sinh tir cd
mau Ma quy. Ngay nay, trong bdi canh hoi nhap va phét trién, tin ngudng thd cing t6
tién ciia ngudi Mudng ciing ¢6 nhitng bién doi va dimg trudc nguy co ngly cang roi
xa Vvéi tinh nguyén ban co so. Sy bién d6i nay dién ra trén nhiéu khia canh, ca o s6
lwong nghi 1€ va cach thac thuc hanh nghi 18.

4.3. Thach thirc va co hdi ciia viéc bao ton va phat trién Mo Mwong trong bdi canh
dwong dai
4.3.1. Mo Muong va Vin héa din gian ky thudt sé (E-Folklore)

Qué trinh chuyén dbi cua folklore tir hinh thirc truyén miéng, van ban cho dén
hinh thtc sang tao, luu truyén va bién doi trén nén tang k¥ thuat s6 va khéng gian ao
da cham dén nhitng van dé c6 tinh chat cét 18i cua nganh nghién ciru vin hoa dan gian
truyén thong. Nhitng van dé trong tm nhat dugc dit ra trong khuynh huéng nghién
ctru duong dai 1a: sy twong tac giira truyén thong va doi méi, ban chat cua thé loai va
cac bién thé, vai trd, vi tri cua nghé nhan dan gian, ciing nhu sy thay doi caa hinh
thuc dién xudng.

4.3.2. So sanh thwe hanh dién xwéng Mo Mwong trong khéong gian truyén thong va
dwong dai

Pén nim 2016 Kiéu Trung Son va cong su da cho xuat ban cuén sach Nghé thugt
dién xuéng Mo Murong. Sau khi néu cac van dé khai quat (chuong I va chuong II) cac
tac gia da tap trung phan tich cac yéu té trong thuc hanh dién xudéng Mo Murong 13 bbi
canh (chuong III), yéu t6 hd tro (chuong IV), ngdn tir (chuong V), cach thuc dién
xudng (chuwong VI) va 6ng mo (chuong VII). Trong sé nhiing yéu té ma cac tac gia chi
ra cO mot van dé ma cho dén nay van con nguyén tinh thoi sy 1a Hai bién thé dién
xuéng Mo Murong. Phat hién nay 1a két qua sau chuyén di dién da tai huyén Phi Yén
(tinh Son La) cua cac tac gia. Bién thé thi nhat 12 Chi con mo Nhwong an. Theo md ta
cua tac gia, trong hai ngay dién ra nghi 18 tang ma, Odng Mo chi thuc hién mo bén lan
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turong @ng véi bon bira ciing com. Sy thay d6i cua bdi canh xa hoi da khién cho Mo
Maurong phai ton tai trong khong gian méi: khéng gian k¥ thuat so.

Viéc thuc hanh dién xuéng Mo Murong trén nén tang Youtube 12 mot trong nhitng
giai phap gop phan giai quyét bai toan vé viéc cat giam dung luong va thoi luong ma
van dam bao duoc viéc truyén thira cac gié tri caa Mo Muong. Khdng gian sé da cho
thiy duoc kha nang “giai 1anh thd” khi né da x6a di khoang cach dia ly, ngdn ngit va
van hoa. Bang thoi, két qua khao sét tir phan binh luan caa khan thinh gia cho thay,
phan Ién khén gia coi mo, tiép nhan hinh thic dién xuéng, méi trudng dién xudng maoi
nay cua Mo Muwong.

4.3.3. Anh hwéng ciia nén ting truyén thong mdi dén viéc bio ton Mo Mwong

Sw két hop gida truyén thong va hién dai

Can luu ¥ rang, su phat trién cta vin hoa dan gian ki thuat sé khéng hé triét tiéu
su ton tai cia Mo Muwrong hoac tach loai hinh nay ra khoi mai sinh truyén théng caa né.
Bai dic thu gan véi tang ma nén Mo Murong khong thé tach roi hoan toan doi séng sinh
hoat caa cong dong. Pac diém nay khién nhitng nguoi sang tao ndi dung va phét hanh
Mo Muwong truc tiép trén internet di muédn hay khdng van si dung nén tang 1a khdng
gian thuc hanh nghi I co truyén.

Tw liéu hoc tdp va nghién cuu

Viéc luu truyén trén khong gian sé di tao diéu kién thuan lgi cho cac nha nghién
ctu, sinh vién va nhitng nguoi yéu mén vian hoa Muong cd thé dé& dang tiép can voi
ngudn tu liéu quy bau. Cac video vé Mo Mwong cung cap thong tin truc quan va chi
tiét vé cac nghi 18 truyén thdng, gép phan vao viéc nghién ctru va giang day vé di san
van hoa nay.

Nguoc lai, mat trai trong sic anh hudng caa nén tang truyén théng mai dén viéc
bao tdn Mo Mirong duoc thé hién & cac khia canh noi bat sau:

Tinh céng dong

Trong khéng gian truyén thong, khi twong tac truc tiép vai nguoi Ong Mo, gia
dinh, lang x6m c6 thé dé nghi O6ng Mo dién xudng cac phan mo ké chuyén theo nhu
cau tiép nhan caa minh, tham chi khan gia cé thé dé nghi Oéng Mo diéu chinh am
giong & muc du nghe theo tiéu chi cua nhitg ngudi tham dy. Pay 1a diéu ma qua trinh
tuong tac trén khong gian mang bi han ché. Tuong tac trén khong gian sé chu yéu la
su ban luan gitra déc gia véi nhau, hoac gitra doc gia vai chu kénh youtube, thuong
khong co su tuong tac giita khan gia véi O6ng Mo.

Kho khdn trong viéc dam bao tinh thuan khiét ¢ so

Viéc bién tap cac video vé Mo Muwong dé phu hop véi dinh dang video, nham thu
hat nhiéu luot xem hon nhiam phuc vu muc dich quang ba, bao ham ca thuong mai hoa
la mot trong nhitng nguyén nhan khién Mo Mwong xa dan véi tinh thuan khiét von co.
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Thém vao d6, cac Odng Mo véi tam 1y “gidu bai” ciing di chu dong lugc bo mot sb
noi dung khi thuc hanh dién xudng trude dng kinh may quay.

Gidm tinh thiéng, hwéng nhiéu deén tinh gidi tri hon la nghi 1é

Trén khong gian s6, viéc qua tap trung dé tao ra noi dung hap dan cé thé 1am cho
cac nghi 1&8 Mo Murong tré thanh cac budi trinh dién giai tri hon 1a cac nghi thirc tam
linh va van hoa.

Mot han ché nita cua viéc thuc hanh dién xuéng Mo Mwong trén nén tang sé 1a
nguy co dong bang mot gid tri van hoa vén rat séng dong. Néu nhu trong mdi trudng
truyén thong viéc thudng thirc hoat dong thuce hanh dién xuéng Mo Muwong s& két thic
ngay sau dam tang, phién ban dién xudng ay ciing khép lai va luu giir trong ky tc cua
con nguoi thi trong thoi dai 6, cac phién ban thuc hanh dién xudng Mo Muwrong dugc
Iru 1ai mot cach ¢b dinh. Diéu ndy it nhiéu sé tao ra sy dong cuang trong qua trinh tiép
nhan Mo Muong.

Tiéu két chwong 4

Su gian luoc ndi dung va thoi luong thuc hanh dién xudng Mo Murong khién cho
cong dong Muong hién nay, nhat la nhitng ngudi Muong tré khong dugc tiép can (hoic
tiép can khong day du) voi nhitng hinh mau vin hoa ¢ so cia chinh cong dong minh.
Qua trinh tai sinh da dan khién cac co6 mau trong Mo Mwong von gan lién véi cac nghi
18, phong tuc tap quan dan gian cua cong dong ngudi Mudng, dién ra trong méi truong
vat chat va vin hoa nhu nha san va cac budi hop mat cong dong da mé rong sang khong
gian ki thuat sé.
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KET LUAN

Mo Muwong, mot trong nhiing tic pham van hoc dan gian doc ddo cua nguoi
Mudng, da duoc cac hoc gia ca trong va ngoai nudc nghién ctu sudt hon mot thé ky.
La noi luu giit va truyén thira nhiing Ky trc van hoa va kinh nghiém lau doi cta céc
cong dong, hé thdng cé mau tdn tai trong Mo Murong lién tuc dugc truyén thira, tai sinh
va tro thanh noi bao luu vén séng cua con nguoi qua bao thé hé. Chinh nhitng ¢6 mau
phai sinh duogc dién giai dva trén nhimg dic trung va y nghia cua ¢d mau gdc da giup
cho Mo Murong thich ung duogc véi su thay dbi caa bdi canh lich sir - x& hoi. Trong
pham vi luan an, véi dé tai “Cé mau trong Mo Muong”, chung t6i da tap trung 1am rd
mot sb van dé cét yéu sau:

O binh dién tong thé, két qua nghién cau caa luan an gop phan khang dinh Mo
Murong 1& mét bach khoa thw vé lich sit, tin nguwong va phong tuc cia nguoi Mwong.
Pay 1a mot di san van hoa dac biét, khéng chi luu gilr nhitng cau chuyén than thoai,
truyén thuyét ma con 1a phuong tién gidp cong dong hdi tudng ngudn ci, ton vinh to
tién va duy tri nhiing gia tri vian hoa doc ddo. Hon hét, Mo Muwong khong chi la mot
nghi 1 tang ma ma con 13 khong gian dé cong ddng dién xudng, suy ngdm va khang
dinh céc gié tri sbng. Cac nghi thirc, hinh twong va biéu tuong trong Mo di két néi con
ngudi V6i vii try siéu hinh. Didu nay khéng chi phan anh quan niém duy tri trat tu ma
con thé hién nd luc cuia ngudi Mudng trong viéc hai hda cac moi quan hé gitra tu nhién,
x& hoi va thé gisi tam linh. Bing c&ch khai thac cac gia tri nguyén hop caa Mo Muong
qua nghi 18 tang ma va thuc hanh dién xuéng, phan tich su bién d6i cia nghi 1€, 1oi Mo
dén goi y vé viéc két hop van hoa dan gian véi nén tang ky thuat sd, luan an da phan
tich va dua ra cac dé xuat va giai phap dé tac pham st thi than thoai dién hinh nay thich
nghi véi thoi dai. Qua do6, két qua nghién ciu caa luan an khong chi gitp duy tri niém
tu hao vé ban sic van hoa dan toc ma con dong gop vao qua trinh nang cao nhan thac
V& cdn tinh vin héa téc nguwoi, dinh vi c&c gia tri vin héa trong dong chay hién dai hoa
va toan cau hoa.

O binh dién cu thé, luan an da gop phan 1am rd hé théng c6 mau trong Mo Murong
bang cach hé thong hoa va phan tich sau rong cac cd6 mau ton tai trong Mo. Nhitng ¢o
mau nay khdng chi mang gia tri nhan loai phd quat ma con phan anh dic trung van hoa
riéng biét cua toc ngudi & phuong dién nhan sinh quan va vii try quan. Trong do, thong
qua cac hinh tuong cay thé giéi, linh vat va dai hong thay, o6 mau sang thé, Mo Murong
da tai hién nén sy hinh thanh vii tru va xa hoi loai nguoi. CAc biéu tuong nhu cay Si,
cdy Chu Ddng khong chi mang tinh chét séng tao ma con gin lién véi niém tin tin
ngudng sau sac cia nguoi Muong vé su hda hop gitra con ngudi va vil tru. Co6 mau
than linh trong Mo Mirong khong chi dai dién cho céac thé luc siéu nhién ma con 1a biéu
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tugng cua nhitng mau thuan 13n hoa hop noi tai giira cac thé gisi. Muong Troi, Mudng
Nguoi va Mudng Ma duoc anh xa tir x& hoi con ngudi, thé hién trat ty x& hoi va vong
doi cia mdi ca nhan. Cudi cung nhan vat anh hung vian hoa trong Mo Muwrong | nhitng
c6 mau dién hinh, gan b vai cong dong trong viéc xay dung trat tu x4 hoi va dinh hinh
nép séng.

Pic diém ndi bat ciia c6 mau trong Mo Muwong 1a hé théng ¢é mau nay khdng chi
ton tai trong than thoai st thi ma lién tuc duoc tai sinh mot cach sbng dong trong doi
séng x& hoi duong dai cua ngudi Mudng. Bong thoi, cac ¢6 mau nay khong chi 12 di
san van hoa ctia ngudi Mudng, ma con mang ¥ nghia phd quat, két ndi vai cac nén van
hoa khac qua nhitng gia tri nhan loai va vii tru quan dic thu. Dé di dén két luan do, luan
an da van dung céac cach tiép can lién nganh nhu phé binh ¢6 mau, nghién cau ty sy
dan gian va phuong phap xa hoi - lich str dé 1y giai sy van dong va bién doi cua cac co
mau trong bdi canh lich dai va dong dai. Hudng tiép can nay khong chi 1am sang to cac
khia canh vin héa, lich st va x& hoi ctia Mo Mwong ma con mé ra mot khung ly thuyét
méi, gilp nghién ctru vin hoc dan gian tir goc do sau rong hon. Tir d6, luan an di dén
nhitng nhan dinh quan trong va dé xuét rang c6 mau trong Mo Muwong hoan toan khong
tinh tai ma la mot thyc thé vin hoa nang dong, lién tyc tai sinh va tuong tic vdi Cac
diéu kién lich s, chinh tri va xa hoi qua tirng thoi ky.

Trong bdi canh hién nay, cac chinh sach uu tién cho su phat trién kinh té da co tac
dong manh mé sinh ké va khéng gian song cia cac cong dong, trong d6 c6 nguoi
Mudng. Su tic dong nay da khién cach dién giai ciia nguoi Muong vé co6 mau cé nhiéu
bién ddi. Qua trinh hoi nhap va phat trién da khién cho nhitng &ng Mo Muong bi lugc
bo dang ké. Su lugc bo nay da khién cho Mo Muong von dugc coi 1a bach khoa thu
séng dong veé lich sir - xa hoi nay co nguy co trd thanh lugc s vé doi song xa hoi
Mudong. Viéc cat giam noi dung va thoi lwong thuc hanh dién xuéng Mo Muwong da
khién cho cong dong Muong hién nay, nhat 1a nhimg nguoi Muong tré ngay cang xa
dan véi cac phién ban Mo Muwong cb so. Song, nén tang ky that so va khong gian
internet da gitp cho mdi quan hé gitta Mo Muwong voi doc gia ngay cang tré nén linh
hoat va ning dong hon. Tir két qua nghién cau, khao sat va dién da thuc dia, ching toi
da dé& xuat cac giai phap, bao gom tan dung nén tang ki thuat s va loi thé coa E-
Folklore dé luu giit va pho bién Mo Muwong. Pay 1a cach thic hiéu qua dé céc gia tri
truyén thong cbt 16i cua Mo tiép tuc duoc duy tri trong mét thé gisi thay doi nhanh
chdng. Sy tén tai manh mé cua Mo Muwong trong khdng gian 40 va trén nén tang ky
thuat s6 da cho ching ta thiy rang nhitng gia tri, chu dé truyén théng cbt 16i cua Mo
Murong van ludn hién hitu, nhung nhitng hinh thuc, bién thé va phuong thac truyén
thira m&i da xuat hién va ching ta phai lién tuc gat bo dinh kién dé quan sét nhimg d6i
thay ctia Mo Muong trong mot thé gigi duong dai nhon nhip va day bién dong.
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Mic du di nd luc dé kham phé cac phuong dién doc dao cua Mo Muong tir goc
nhin c6 mau, song Mo Muwong véi dung lugng dd so, hé thong co6 mau 16n van lién tuc
duoc tai sinh nén luan &n vén chwa thé di ¢én moi chiéu kich cua van dé. Tac gia luan
an nhan thay rang, van con nhiing khoang tréng, du dia trong viéc nghién cau Mo
Murong ma tac gia luan an hi vong c6 co hdi tiép tuc nghién ctru trong twong lai & ca
phuong dién Iy thuyét 13n tng dung. Bao gom: “Dién ngon vian hod trong Mo Muong”
trong d6 tap trung xem xét cach cac yéu té duoc tai dién giai d¢é dap tng nhiing thay
ddi vé& nhan thirc x& hoi va cac gia tri hién dai; “So sanh hé théng c6 mau trong Mo
Murong véi céc toc nguoi khac” trong d6 tap trung nghién ciru dbi sanh sau rong hon
vé hé thong cd mau trong Mo Muwong va céc truyén ké dan gian caa cac toc ngudi khéac
& Viét Nam (nhu Tay, Thai, Kinh, E Dé) hoic cac cong ddng dan toc tai Dong Nam A;
nghién ctu vé vi tri ctia “Mo Muwong trong hé sinh thai van hoa Dong Nam A va di san
van héa phi vat thé caa nhan loai”. Vé phuong dién tng dung, trong tuwong lai cac nha
nghién ctiu c6 thé xay dung céc tai liéu gido duc, cu chuyén minh hoa va bai hoc vé
van héa toc ngudi dua trén Mo Muwong dé dua vao hoat dong gido duc dia phuong.
Ngoai ra, viéc tng dung cac cong nghé thuc té ao (VR), phim hoat hinh hoic tro choi
dién tir dé gisi thieu Mo Muwong téi cong ching tré tuoi, ca trong nudc va quoc té 1a
diéu can thiét.
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INTRODUCTION

1. Reason for choosing the topic

Considered an encyclopedia of Muong culture, Mo is performed during funeral
rituals to guide the soul of the deceased to the Muong Ma world. With the belief that
parallel universes always exist, Mo among the Muong people serves a ritualistic
function in presenting the concept of a real world, where all creatures, objects, and
phenomena can be perceived through the senses, and a metaphysical, void world,
which contains many different "living" realms such as Muong Ma or Muong Trol.

The application of the socio-historical approach in the study of archetypes, which
Is currently popular worldwide, to decode the mysteries and cultural depth of Mo
Muong is an up-to-date and promising direction.

As a member of the Muong community in Hoa Binh, | recognize that the study of
Mo Muong is a sacred aspiration of descendants in seeking to understand and preserve
the unique literary and cultural heritage of our ancestors. At the same time, | also realize
the importance of using an approach based on modern folklore narrative theories to
open up an effective way of engaging with Mo Muong texts.

2. Research Subjects and Scope

Research Subject

The research subject of this dissertation is: Archetypes in Mo Muong.

Research Scope

Material Scope

The material scope of this dissertation includes the collection of Mo Muong from
Hoa Binh Province, recorded during the twelve-night Mo ritual performance, published
in 2010 by the People's Committee of Hoa Binh Province and reissued in 2019 (with
the addition of the Muong script) by the Department of Culture, Sports, and Tourism
of Hoa Binh Province.

Field Research Scope

The field research scope focuses on major Muong regions such as Muong Bi (Tan
Lac), Muong Vang (Lac Son), Muong Thang (Cao Phong), Muong Dong (Kim Boi),
and smaller regions such as Muong Mang, Muong Tre, and Muong Coc in Hoa Binh
Province. These areas represent locations where the practice of Mo Muong remains
vibrant and integral to the cultural life of the Muong people.

3. Research Objectives

General Objectives

To decode and elucidate the systematic characteristics and nature of archetypes in
Mo Muong, thereby gaining a deeper understanding of their role in constructing the
worldview and belief systems of the Muong people. The study applies socio-historical
approaches to analyze the formation, development, and transformation of these



archetypes within Mo Muong and throughout the historical and cultural continuum of
the Muong community.

Specific Objectives

Survey research schools on archetypes globally, especially those related to
folklore and mythology.

Examine the system of Mo Muong texts in Hoa Binh, focusing on analyzing the
presence and practice of Mo Muong in traditional and contemporary contexts.

Identify, analyze, and explain unique characteristics in the archetype system of
Mo Muong, highlighting distinguishing features compared to other archetype systems.

Utilize socio-historical approaches to decode archetypes, analyzing cultural,
historical, and social factors influencing the formation and development of archetypes
in Mo Muong.

Conduct fieldwork to verify and supplement information on the dynamic
existence of archetypes in the contemporary cultural context of the Muong people.

4, Approach and Research Methods

Approach

Based on studies in geography, culture, socio-historical aspects, and folklore, the
approach used for this research includes Archetype Criticism Theory, Socio-Historical
Approaches, and Folklore Narrative Studies in Context.

Research Methods

Interdisciplinary Method: This method is particularly suitable for studying Mo
Muong, as this type of folklore integrates various fields within social sciences and
humanities due to its rich and diverse values.

Comparative Typological and Historical Method: This method explores
similarities among phenomena, tracing their origins and differentiation under various
historical conditions to reconstruct lost or diminished aspects of literature or culture.

Ethnographic Fieldwork Method: Field research, involving interactions,
observations, participation, and interviews, plays a crucial role in analyzing documents
and broader cultural, historical, political, and social influences shaping Mo Muong's
formation and features.

Additional scientific research techniques include document surveys and
classification of the components and elements of Mo Muong.

5. Contributions of the Dissertation

The dissertation aims to provide significant academic contributions, including:

Analyzing Mo Muong through archetype criticism theory.

Highlighting the critical role of archetype systems in constructing the world of
Mo Muong.

Contributing to the exploration of the integral values of Mo Muong.

Proposing solutions for preserving Mo Muong in the contemporary context.
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6. Structure of the Dissertation

Apart from the Introduction, Conclusion, References, and Appendices, the
dissertation is organized into four chapters:

Chapter 1: Overview of Research on Mo Muong and Archetypes in Folklore.

Chapter 2: Archetypes of Creation, Wise Figures, and Metaphysical Worldviews
in Mo Muong.

Chapter 3: Archetypes of Deities, Cultural Heroes, and Anthropological
Perspectives in Mo Muong.

Chapter 4: Transformation of Archetypes and Performance Practices of Mo
Muong in the Contemporary Context.

CHAPTER 1: OVERVIEW OF RESEARCH ON MO MUONG AND
ARCHETYPES IN FOLK LITERATURE

1.1. Overview of Research on Mo Muong

1.1.1. Overview of International Research on Mo Muong

From a functional perspective, scholars have focused on the Oong Mo and their
role in Muong funeral ceremonies. Notable work in this area includes the book La
province Muong de Hoa-Binh (The Muong Province of Hoa Binh), published in 1926
by Pierre Grossin. Drawing on extensive fieldwork, Grossin introduced readers to the
Muong people in the northwestern gateway of Vietnam (Hoa Binh Muong region).

From a structural perspective, scholars have paid attention to funeral rituals and
corresponding chapters/sections (roong) of Mo. Jeanne Cuisinier's book The Muong
People: Human Geography and Sociology (1948) includes sections on funeral and
magical rituals alongside general discussions of human geography and sociology.
Chapters IX and X focus specifically on funeral ceremonies and magical rites.

From a comparative perspective, researchers have explored the similarities and
differences between the origins of humanity in Mo Muong and other works. A
representative approach is found in N.I. Niculin's article “Vietnamese-Muong
Mythology about the World Tree and the Formation of Literature” (2000). The article
suggests that Vietnam's literary studies tradition compares the epic-mythology of the
Muong, De Dat De Nuoc (The Birth of Earth and Water), with the Vietnamese Linh
Nam Chich Quai.

1.1.2. Overview of Domestic Research on Mo Muong

Scholars studying the structure of Mo Muong have examined its division into
chapters and sections and analyzed their roles in funeral rituals. Early works include
De Dat De Nuoc - Folk Poetry of the Muong People (1976) by Bui Thien, Thuong
Diem, and Quach Giao. The authors identified overlapping themes among the 10 of 21
roong of Mo Tleu.



Subsequent works include Selected Muong Narrative Poems (Thanh Hoa) (1986)
by Vuong Anh and Hoang Anh Nhan, based on extensive materials collected over time.
In the 2009 doctoral dissertation “Structural Dimensions of Mo Muong”, Bui Van
Thanh applied system-structural methods to divide Mo Muong into three main
components: rituals, performances, and texts.

In 2010, the People's Committee of Hoa Binh introduced the book Mo Muong
Hoa Binh, categorizing Mo texts into four parts: epic Mo, divinatory Mo, farewell Mo,
and ceremonial Mo. These texts included both Muong transcription and Vietnamese
translations.

Scholars have also studied the origins of Mo Muong. Cao Huy Dinh, in the article
“On the Formation of the Variants of De Dat De Nuoc Collected in Thanh Hoa” (1974),
suggested that Mo De Dat De Nuoc emerged as a coherent tradition during the
differentiation of the Muong from the Vietnamese (Kinh). Cultural, economic, and
linguistic exchanges contributed to the development of Muong oral literature.

Studies on the Muong worldview, such as Tran Tu's book The Muong People in
Hoa Binh (1996), describe the Muong cosmology with three layers and four worlds.
Similarly, research on human perspectives in Mo Muong highlights its role in
conveying spiritual and ethical values.

1.2. Overview of Research on Archetypes

1.2.1. International Research on Archetypes

Edward Burnett Taylor's seminal work Primitive Culture (1871) addressed the
origins of culture and religion, laying the foundation for later studies of archetypes.
Early 20th-century Cambridge Ritualists, such as James George Frazer, explored
prehistoric rituals and their archetypal patterns in The Golden Bough (1890-1915).

Carl Gustav Jung introduced the psychological perspective on archetypes in
Archetypes and the Collective Unconscious. Jung identified three levels of human
consciousness: individual consciousness, personal unconscious, and collective
unconscious.

In 1965, Lutz Rohrich published Folktales and Reality, using socio-historical
methods to analyze folklore as reflections of real cultural and social contexts.

1.2.2. Domestic Research on Archetypes

In Vietnam, Nguyen Thi Thanh Xuan's 2007 article “Seeking Archetypes in
Vietnamese Literature” emphasized shared human archetypes shaped by unique
Vietnamese cultural expressions. Dao Ngoc Chuong’s Mythological Criticism (2008)
introduced key approaches to archetype studies.

Recent works by Nguyen Thi Kim Ngan, including Folklore and Written
Literature (2017), explore archetypes like the underworld across traditional and
medieval Vietnamese literature, applying both psychological and socio-historical
methods.



Summary of Chapter 1
While Mo Muong has long fascinated international scholars, its complexity and
vibrancy leave many questions unanswered, continuing to intrigue researchers.

CHAPTER 2: ARCHETYPES OF CREATION, WISE FIGURES, AND
METAPHYSICAL COSMOLOGY IN MO MUONG

2.1. Archetypes of Creation in Mo Muong

2.1.1. The Archetype of the World Tree and Sacred Tree

The appearance of the Si tree in Mo Muong is regarded as the beginning of the
cosmos, establishing the order of the world. The Si tree is born from the harmonious
union of earth and water/earth and sky, the two foundational elements of life. As such,
the Si tree embodies the function of creation. The death of the Si tree and its
transformation into all things symbolizes the Muong people's perception of the natural
evolutionary cycle of the universe. In this perspective, the end of one evolutionary
cycle marks the beginning of a new developmental cycle. Death gives way to life,
reflecting the ancient Muong's metaphysical concept of life's cyclical nature.

Similarly, the Chu tree, though based on a real tree found in the Muong
community's environment, is also an imagined sacred tree that exists in the communal
consciousness. As Vuong Anh has mentioned, Chu refers to the local mulberry tree but
symbolizes the prosperity of the forest’s origins.

2.1.2. The Archetype of Guardian Creatures

In the creation era, mythical creatures primarily appear, while real animals play a
dominant role in later development. These creatures are divided into two groups: plant
guardians, represented by the Si and Chu Dong trees, and animal guardians, such as
the Ay birds and the mystical beasts Di Vi Duong Vuong.

Mo Muong includes everyday creatures like sparrows, horseflies, and mice, which
contribute to the Muong's exploration of the world. For example, Mo Muong recounts
a story where Lang (a Muong nobleman) heard that the Khams Khot family in Heaven
had fire for cooking. Since humans could not ascend to the heavens, Lang relied on
animals like the kingfisher and horsefly to request fire.

2.1.3. The Archetype of the Great Flood

The great flood archetype in Mo Muong shares similarities and differences with
those of other ethnic groups. Dang Nghiem Van, in his article “On the Story of the
“Mother Gourd” in Vietnam”, noted the commonality across diverse ethnic groups in
Vietnam regarding flood myths. After collecting and studying over 100 versions of the
“Mother Gourd” story, he found they share a core narrative: a great flood leaves only
one man and one woman surviving, who later become the ancestors of various ethnic
groups. He modeled this as: flood -> male + female -> ethnic groups.

2.2. Archetypes of Wise Figures in Mo Muong
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2.2.1. Archetype of the Wise Figure

The wise old man is a universal archetype in early societies, often appearing as a
sage, shaman, king, healer, priest, or other powerful figures with the ability to connect
with the divine and assist the community. In Mo Muong, the archetype of the wise
figure includes the “Oong Mo” and “Truong Ca”.

As the ritual master, Oong Mo wields spiritual authority during Muong funerals,
symbolizing his role as the archetypal wise figure. Oong Mo is a character with
intellectual and spiritual power in the Muong community. He exists both in real life
and in the collective memory as a symbolic archetype instrumental in shaping Muong
society.

Truong Ca are individuals with mystical abilities, capable of mediating between
the living and the realms of spirits and deities to ensure peace and health for humans.
Together with Oong Mo, Truong Ca played a crucial role in aiding the community and
supporting leaders like Lang Cun Can and King Dit Dang in governing the Muong
lands. As such, Truong Ca represents another version of the wise figure archetype.

2.2.2. Oong Mo: Embodiment of Wisdom in Mo Muong

Oong Mo's spiritual authority during funeral rituals establishes him as a wise
figure archetype. He serves as a repository of knowledge and spiritual guidance, pivotal
to the Muong's cultural and social structures. His dual existence—both as a real figure
and as a symbol within collective memory—nhighlights his significance in preserving
and transmitting Muong traditions.

2.2.3. Truong Ca: The Role of the Sage in the Community

Truong Ca are figures with mystical capabilities, acting as intermediaries between
humans and the realms of spirits and deities. They ensure the well-being of the
community and assist leaders in governance. For instance, the deity Truong Kha is
described in Mo Muong as overseeing earthly tasks and later returning to the heavenly
realm after completing the creation process. Truong Ca remain vivid in the collective
memory, embodying the archetype of the wise mediator.

2.3. Metaphysical Cosmology of the Muong through Archetypes of Creation
and Wisdom

The Muong believe the earth consists of two worlds: the tangible world (Muong
Nguoi) and the intangible world (Muong Troi, Muong Ma). The tangible world is where
all living beings and observable phenomena exist, while the intangible world represents
the spiritual realms of Heaven and the Afterlife. Muong Nguoi is influenced by the
invisible forces of the other two realms, particularly Heaven.

According to Muong cosmology, humans were born from the mystical egg of the
Ay birds. From birth, humans are thought to be subject to predetermined fates, whether
of happiness or suffering. This worldview has led the Muong to adapt to and harness
natural resources for survival and development.
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Summary of Chapter 2

Mo Muong contains a rich and diverse system of archetypes, particularly in the
categories of creation and wisdom. Archetypes such as the World Tree, sacred animals,
the Great Flood, and figures like Oong Mo and Truong Ca embody foundational
cultural concepts. These archetypes continue to exist dynamically and are perpetuated
in the collective memory of the Muong community.

CHAPTER 3: ARCHETYPES OF DEITIES, CULTURAL HEROES, AND
THE HUMANISTIC PERSPECTIVE IN MO MUONG

3.1. Archetypes of Deities and Spiritual Journeys in Mo Muong

3.1.1. The Journey to Muong Ma

The journey to Muong Ma is when Oong Mo guides the soul of the deceased to
the graveyard to visit their relatives and ancestors before the eternal “reunion”. During
this journey, the soul participates in a game of throwing con (a ceremonial ball) at the
graveyard of their clan/lineage. After this, the deceased bids farewell to their relatives
before returning home. This journey is tied to the content of the Mo Nhin section in
Mo Muong. This section describes the soul’s journey to Muong Ma through four
stages: leading the soul through fasting, incense purification, reaching the graveyard
gate, playing con at the cemetery gate, entering Chiéng Cha (the guardian deity of the
region) to request assistance from spirits, visiting parents, siblings, and relatives, and
finally leading the soul back home.

3.1.2. The Journey to Muong Troi

The journey to Muong Troi is a mandatory path for the soul before returning to
the eternal realm of Muong Ma. This part of the Mo contains the longest text and
describes a long, arduous, and challenging journey, during which the soul petitions the
Heavenly King to clear its grievances and request a new form (body). Tran T
describes this as a lengthy, tiring journey with multiple stages and events. After this
journey, the soul can freely “roam the ends of the earth and the heavens”. During this
process, the soul visits and rests at the homes of various deities, such as Chao Re,
Theng Mu, Ke Ranh, and meets the Heavenly King to request a new form before
returning home,

3.2. Archetypes of Cultural Heroes in Mo Muong

3.2.1. Lang: The Power of the Protective Deity

As Muong society began to experience conflicts in the absence of a formed state,
relying on individual prestige to govern the land became necessary. This context led
the Muong people to invite Cun Can to govern the Muong land as Lang. They brought
offerings to the Lai Vang Hang Ma Trung Dieng mountains to meet Lang Cun Can,
expressing their desire for him to govern. To persuade him, they promised to fulfill all
his demands to ensure favorable conditions for governance.



3.2.2. Ong Ten and Ong Tech: The Mission of Delivering Sacred Objects to
the Community

In Mo Muong, Ong Ten and Ong Tech are depicted as brothers who were hunters.
They are celebrated for discovering the sacred Chu Ddng tree, marking a significant
cultural, social, and spiritual milestone for the Muong people. Under the governance
of Lang, the land became stable, and the community began to focus on societal
development. Ong Ten and Ong Tech emerged during this period, symbolizing the
community's collective strength and ideals. Nguyen Thi Quynh Nhu, in her essay,
observed that “in epic works, heroic figures embody the aspirations and ideals of their
times, celebrated for their extraordinary qualities dedicated to the community's greater
good.” Similarly, these two characters reflect the community’s desire to explore and
conquer the Chu Dong tree, contributing to societal advancement during a
transformative era.

3.3. Humanistic Perspectives and Ethnic Cultural Identity through
Archetypes of Deities and Cultural Heroes

3.3.1. Conflicts between Muong Ma and Muong Troi

The journey to Muong Troi reveals many conflicts. Although the Heavenly King
Is somewhat likened to the Jade Emperor in Daoism, he still resembles a Lang (Muong
leader). The soul record keeper, reminiscent of Nam Tao, is called by a Muong name.
However, the Heavenly King's rulings are not enforced by any Diem Vuong in the ten
hells. Thus, Muong Ma and Muong Bua Khu (Muong Water) play no role in
determining the soul’s fate. These conflicts reflect the Muong people's conflicting
views on the roles of Muong Troi and Muong Ma in determining the soul’s destiny.

Like many other ethnic groups, the Muong believe that death is not the end but a
transition to a new realm of existence. The soul journeys from Muong Nguoi to Muong
Ma to continue its life. To achieve this, the soul must undergo journeys to both Muong
Ma and Muong Troi. Oong Mo, with the support of divine masters and sacred objects,
serves as the guide, connecting the soul to navigate these journeys. The descent to
Muong Ma is for visiting relatives and ancestors, while the ascent to Muong Troi
involves petitioning for absolution of sins committed in life and seeking a new form.

3.3.2. Similarities and Differences in Spatial Transitions in Mo Muong and
Other Ethnic Narratives

In Mo Muong, the character Ong Khang transitions to Muong Ma and Muong
Troi with the help of Oong Mo (more accurately, through the assistance of divine
masters, facilitated by Oong Mo) and the protective power of the sacred khéng (a bell
used by Oong Mo during rituals). In the Vietnamese legend of An Duong Vuong and
My Chau — Trong Thuy, An Duong Vuong uses a seven-spanned rhino horn to follow
the Golden Turtle down to the sea. In the Thai epic Chuong, the protagonist travels the
world using a magical robe. In the Malay story of King Suton, the protagonist ascends
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to the heavens with the help of a divine bird. Such vibrant depictions reflect the
journeys of characters across realms. Courage, coupled with divine assistance, is a
common denominator enabling characters in Mo Muong and other ethnic tales to
transition to other worlds.

Despite these similarities, differences exist. In Mo Muong, spatial transitions
address existential concerns, while in other ethnic narratives, they resolve societal
issues. In Mo Muong, Ong Khang’s journey to Muong Troi and Muong Ma prepares
the soul for its next life. Conversely, in the Vietnamese tale, An Duong Vuong’s
descent symbolizes personal integrity and reflects public attitudes toward the loss of
the nation.

Summary of Chapter 3

Through observation and storytelling, the Muong and other ethnic groups have
discerned a distinct separation between the three realms of existence. Transitioning to
another realm requires magical weapons or beings with supernatural powers. This
belief, consistent across ethnic psychologies, is vividly reflected in their folklore.

CHAPTER 4: TRANSFORMATION OF ARCHETYPES AND MO
MUONG RITUALS IN THE CONTEMPORARY CONTEXT

4.1. Changes in Mo and Funeral Rituals of the Muong People in the
Contemporary Context

4.1.1. Reduction of Mo Chapters

Regulations for implementing civilized practices in funerals have led to a
reduction in Mo Muong rituals to accommodate time constraints. However, the
elimination of Mo chapters cannot be arbitrary; essential components must be
preserved to maintain the purpose of the funeral rituals. Currently, only four mandatory
Mo chapters are performed in Muong funerals. Including optional chapters, only four
to eight Mo chapters are conducted within one to three days. Compared to the vast
scale of Mo Muong, this represents a significant and rapid simplification, eroding both
the structure and meaning of Mo Muong. This situation calls for new approaches to
engage with Mo Muong.

4.1.2. Changes in the Time and Space of Mo Performances

In the past, Mo Muong performances took place in stilt houses under oil lamps.
Muong families often built homes on separate hills for residence and farming, creating
a secluded environment. This isolation made Muong villages at night cold and desolate,
an “ideal” setting for Mo Muong performances. Today, Muong populations have
grown, increasing the density of settlements. Economic development has improved
living standards, and many families have moved from stilt houses to concrete ones.

4.2. Case Studies on the Transformation of Ancestral Archetypes in the
Contemporary Context
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4.2.1. The Custom of Keo Si: Continuity from the World Tree to the Soul
Tree Concept

Like many other ethnic groups, the Muong believe in the coexistence of the
physical body and the soul, known in the Muong language as vai (similar to via in
Vietnamese). Traditionally, the Muong believe that each person’s vai resides in a
sacred Si tree in Muong Troi (Heavenly Muong), tended by the Si caretaker. This tree
determines a person’s health and fate, encapsulated in the saying “Cay kha la do” (The
tree ages, leaves fall), referring to death. This belief drives the Muong to preserve the
health of the Si tree.

4.2.2. Ancestral Archetypes: Continuity from the Archetype of Spirits
For the Muong, ancestors are family or clan members who have passed away. After
death, the soul becomes a spirit (Ma Quy), guided by Oong Mo to Muong Troi to
request rebirth as an ancestor. Thus, ancestors originate from the post-death journey:
soul (associated with the living) — spirit — ancestor. In this sense, ancestors are a
renewed archetype of spirits. In the modern context of integration and development,
Muong ancestor worship practices have transformed and face the risk of losing their
original authenticity. These changes span various aspects, including the number of
rituals and methods of practice.

4.3. Challenges and Opportunities in Preserving and Developing Mo Muong
in the Contemporary Context

4.3.1. Mo Muong and Digital Folklore (E-Folklore)

The transition of folklore from oral and textual forms to digital creation,
dissemination, and transformation in virtual spaces touches on fundamental issues in
traditional folklore studies. Key focuses in contemporary research include the
interaction between tradition and innovation, the nature and variations of genres, the
role and position of folk artists, and changes in performance forms.

4.3.2. Comparing Mo Muong Performances in Traditional and
Contemporary Spaces

In 2016, Kieu Trung Son and collaborators published The Art of Mo Muong
Performance. After presenting general issues (Chapters | and 1), the authors analyzed
elements of Mo Muong performance, including context (Chapter I1l), supporting
factors (Chapter IV), language (Chapter V), performance methods (Chapter V1), and
the role of Oong Mo (Chapter VII). A notable finding is the two variations of Mo
Muong performances, based on fieldwork in Phu Yen District (Son La Province). The
first variation involves only “Mo Nhuong An”, where Oong Mo performs four Mo
sessions  corresponding to  four ritual meals over two  days.
Digital platforms like YouTube have emerged as a solution to reduce the time and
content of performances while preserving the essence of Mo Muong. Digital spaces
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eliminate geographical, linguistic, and cultural barriers, as seen in audience comments,
which show openness to these new performance formats.

4.3.3. The Impact of New Media Platforms on Preserving Mo Muong

Integration of Tradition and Modernity

The development of digital folklore does not eliminate Mo Muong or separate it
from its traditional environment. As Mo Muong is inherently tied to funeral rituals, it
cannot be entirely disconnected from community life. Content creators presenting Mo
Muong online must still rely on traditional ritual spaces.

Educational and Research Resources

Digital preservation provides convenient access to valuable resources for
researchers, students, and cultural enthusiasts. Videos of Mo Muong rituals offer visual
and detailed insights, aiding in the study and teaching of this cultural heritage.

However, digital platforms also pose challenges:

Community Interaction: In traditional settings, families and villagers interact
directly with Oong Mo, requesting specific stories or adjustments in voice volume.
Online, interaction is limited to discussions among viewers or with the channel host,
without direct engagement with Oong Mo.

Maintaining Authenticity: Editing videos for digital formats to attract views,
including commercialization, can dilute the authenticity of Mo Muong. Additionally,
Oong Mo may intentionally omit certain content when performing on camera.

Reduced Sacredness: Digital content may emphasize entertainment over ritual and
cultural significance, turning sacred ceremonies into performances.

Cultural Stagnation: Traditional Mo Muong performances are ephemeral, ending
with the funeral and preserved in memory. In the digital age, these performances are
fixed, potentially leading to cultural stagnation.

Summary of Chapter 4

The simplification of Mo Muong performances limits access, especially for
younger Muong generations, to their community’s traditional cultural archetypes. Over
time, the revival of archetypes tied to Mo Muong rituals has expanded from physical
and cultural settings, like stilt houses and community gatherings, into digital spaces.

SUMMARY

Mo Muong, one of the unique works of folk literature of the Muong people, has
been studied by both domestic and international scholars for over a century. As a
repository of cultural memory and long-standing experiences of the community, the
archetypal system in Mo Muong has been continuously inherited, reborn, and
preserved as the living knowledge of generations. The derived archetypes, interpreted
through the characteristics and meanings of the original archetypes, have enabled Mo
Muong to adapt to changes in historical and social contexts. Within the scope of this
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dissertation, under the topic “Archetypes in Mo Muong”, we have focused on clarifying
several key issues:

At a general level, the dissertation’s findings affirm that Mo Muong is an
encyclopedia of the history, beliefs, and customs of the Muong people. It is a unique
cultural heritage that not only preserves myths and legends but also serves as a medium
for the community to reflect on its origins, honor its ancestors, and sustain unique
cultural values. More than a funeral ritual, Mo Muong is a space for performance,
contemplation, and affirmation of life values. The rituals, imagery, and symbols in Mo
connect humans with the metaphysical universe, reflecting not only the maintenance
of order but also the Muong people's efforts to harmonize relationships among nature,
society, and the spiritual world. By exploring the fundamental values of Mo Muong
through funeral rituals and performances, analyzing ritual transformations, and
suggesting ways to integrate folklore with digital platforms, the dissertation proposes
solutions for adapting this exemplary mythological epic to contemporary times. The
findings not only sustain pride in ethnic cultural identity but also contribute to raising
awareness of cultural heritage in the context of modernization and globalization.

At a specific level, the dissertation systematically examines and deeply analyzes
the archetypal system in Mo Muong. These archetypes are not only universally
valuable but also reflect the unique cultural characteristics of the Muong people in
terms of their worldview and humanistic perspective. Through images such as the
world tree, sacred animals, and the great flood, Mo Muong portrays the formation of
the universe and human society. Symbols like the Si tree and Chu Bong tree are not
only creative but also deeply connected to the Muong people's spiritual belief in
harmony between humans and the universe. The deities in Mo Muong symbolize not
only supernatural forces but also the internal conflicts and reconciliations between
different realms. Muong Troi (Heavenly Muong), Muong Nguoi (Human Muong), and
Muong Ma (Underworld Muong) are reflections of human society, expressing social
order and the lifecycle of individuals. Finally, the cultural heroes in Mo Muong are
typical archetypes closely associated with the community in building social order and
shaping lifestyles.

A distinctive feature of the archetypes in Mo Muong is their dynamic rebirth in
the contemporary social life of the Muong people. These archetypes are not only the
cultural heritage of the Muong but also hold universal significance, connecting with
other cultures through shared human and cosmological values. To arrive at this
conclusion, the dissertation employs interdisciplinary approaches such as archetypal
criticism, folklore narrative studies, and socio-historical methods to interpret the
evolution and transformation of these archetypes across historical and contemporary
contexts. This approach not only clarifies the cultural, historical, and social dimensions
of Mo Muong but also opens a new theoretical framework for studying folk literature
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from a broader perspective. The dissertation concludes that the archetypes in Mo
Muong are not static entities but dynamic cultural phenomena, continuously reborn and
interacting with historical, political, and social conditions over time.

In the current context, policies prioritizing economic development have
significantly impacted the livelihoods and living spaces of communities, including the
Muong. These impacts have led to changes in the Muong's interpretation of archetypes.
The processes of integration and development have caused significant reductions in the
Mo Muong texts, transforming what was once considered a vibrant living encyclopedia
of Muong history and society into a simplified record of social life. The reduction in
content and duration of Mo Muong performances has distanced the younger Muong
generation from the original versions of Mo Muong. However, digital platforms and
the internet have made the relationship between Mo Muong and its audience more
flexible and dynamic. Based on research, surveys, and fieldwork, we propose solutions,
including utilizing digital platforms and the advantages of E-Folklore to preserve and
popularize Mo Muong. This is an effective way to ensure the core traditional values of
Mo are maintained in a rapidly changing world. The strong presence of Mo Muong in
virtual spaces and digital platforms demonstrates that its core traditional themes and
values persist, even as new forms, variations, and transmission methods emerge.
Observing the changes in Mo Muong in a bustling and ever-changing contemporary
world requires setting aside biases.

While this dissertation has sought to explore the unique aspects of Mo Muong
from an archetypal perspective, its vast scope and extensive archetypal system continue
to evolve, leaving room for further exploration. The author acknowledges gaps and
potential areas for future research, including “Cultural Discourse in Mo Muong,”
which focuses on how elements are reinterpreted to align with societal changes and
modern values; “Comparative Studies of Archetypes in Mo Muong and Other Ethnic
Groups,” examining the archetypes in Mo Muong alongside the folklore of other
Vietnamese ethnic groups (e.g., Tay, Thai, Kinh, E Dé) or Southeast Asian
communities; and studies on “The Role of Mo Muong in the Cultural Ecosystem of
Southeast Asia and as an Intangible Cultural Heritage of Humanity.” On an applied
level, future researchers can develop educational materials, illustrated stories, and
lessons on ethnic culture based on Mo Muong for local educational activities.
Additionally, employing technologies like virtual reality (VR), animated films, or
video games to introduce Mo Muong to younger audiences domestically and
internationally is essential.
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